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FOREWORD
This collection offers simple chanted settings of the Responsorial Psalm for every Sunday
and major feast day of the liturgical year. Responsorial Psalms in this style were first conceived for unaccompanied singing led by a single cantor at daily Mass at Saint John’s Abbey.
But for those who desire it, keyboard accompaniments are provided in this collection.
These settings are text-based in every respect, intentionally simple and unornamented. The
refrain melodies are only slightly more than inflected speech, with primary scale degrees
bringing out the natural accentuation of the text, and infrequent two-note groups highlighting important words or defining syntactical units. The melodic settings are in the eight
Gregorian chant modes as found in the psalm tones of Saint Meinrad’s Archabbey. Type
melodies, one for each mode, are employed repeatedly for varying antiphon texts, making
it easier for cantor and congregation to pick up the refrain melodies over time. The Saint
Meinrad’s psalm tones are used not only for their simple beauty, but especially because
they are well suited to the rhythm and accentuation of the English language. Attention is
drawn to the pointing. The first word or syllable to leave the reciting note is indicated by
underlining.
To the singer: It is important to remember that these settings are speech-based. They must
not drag or be turned into a metrical setting. Singers should follow the natural accentuation of spoken English. The singer might find it helpful first to recite the text of the refrain
and verses, and then to sing them with approximately the same rhythm and tempo. To proclaim the psalm verses effectively, the singer should become as familiar as possible with the
modal melodies of the eight psalm tones, committing them to memory if possible. Before
singing the melody of the refrain, it is suggested that the singer first internalize the melody
of the psalm tone, since the refrain melodies are based upon and grow out of the psalm
tone formulas.
To the keyboard player: It is important to vary the volume between refrain and verses, playing more loudly to stimulate and support the congregation, but playing as quietly as possible for the verses, while still offering necessary support to the cantor, so as to allow the
text of the verses to be heard clearly. As much as possible, the accompaniment for the psalm
tone should be committed to memory so that one can follow and support the cantor without delay or hesitation. It is advisable to memorize the first chord of the antiphon as well
so that the transition from verse to antiphon can be made smoothly. Some organists might
wish to help the congregation by soloing out the antiphon melody with a louder registration on a separate manual.
Piano players should account for the fact that the piano is percussive and does not sustain
sounds like the organ. In order to provide continuous support, chords should be repeated
more often than is written. For both refrain and verses, such repetition should occur on accented syllables. Especially on the verses, the reiteration of chords might take the form of
gentle arpeggiation.
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Psalm 1
6th Sunday in Ordinary Time, Year C
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Psalm 4
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3rd Sunday of Easter, Year B

3rd Sunday of Easter, Year B, alternate response

Psalm 8
Trinity Sunday, Year C
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Psalm 15
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22nd Sunday in Ordinary Time, Year B

16th Sunday in Ordinary Time, Year C

Psalm 15, pg. 2

9

